MALLETING SUSPENDED BELLS

by Kevin Mc&esney
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THE STRIKE

With the bells held upright, the mallet strikes the surface closest to the ringer, at the point
described above, with a gentle, gliding motion. There gSpever any reason, even at |
levels, to strike the bell in a forceful, abrupt mann actice playing with a rela

better control of dynamics and expression if all m ents are relaxed.
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THE DIFFICULTIES OF MALLETING LLS
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So how do we get through those common passages where multiple bells are to be mall
suspended?

First, a single ringer should have no problem holding or two bells in one hand an
the other, as long as the bells are of a size that fits if the hand (clearly anything f
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A COMMON AND DIFFICULT CASE! Often the bells in the octave marked 7 are to be ma
while held upright and so are the corresponding 6’s. These are often assigned to the sa
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WHAT ABOUT DAMPING?

We've answered the most common question about this technique — how to hold the bells. Th
most common question is — “What about damping wh?ze are malleting suspended “

virtually impossible. It is a very rare passage of ting sspended bells that_allow:
damp cleanly and precisely, no matter how wo fully ve assigned th
are well-acquainted with these facts, ang e@c?c som rihg of sound
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